THE POSSESSOR
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You're in Hell because whatever your
neighbour has, you want for yourself.
You only love to hold the things that
are dear to others, and why would they
deserve them anyway? You punish the
world’s materialists by coveting their pos-
sessions for yourself.

When you visit a house, you will ask
questions with regard to its ability to store
stuff. You want to take all precious items
from Hell’s residents, and what places one
has to put stolen silverware and maga-
zines is an important factor.

At some point, you will covet the
house that another Recently deceased ap-
pears to like a lot. You will become ob-
sessed with this house, and do everything
in your power to suck up to Hell’s realtor
and get a better place in line. Just to see
the look on their face.

When you get irritated with another
Recently deceased, obsessively pull petty
pranks on them, even after it’s no longer
tunny. This will only happen once: Choose
your target and doggedly pursue this in-
dividual to the bitter, bitter end.

At the Estate auction, you are most
likely to trade anything you've got for
the house someone else wants. Anything
they’re willing to trade, you can one-up.
You don’t even want to touch your “ideal”
house, whatever that is.
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